Fanis
Ainacidis

Andreas
Guskos

Arkadiusz
Marcinkowski

Thomas
Riesing

Jan
Drozd

tukasz
Kli$

Jiri
Matéja

Marek
Sibinsky

Pawet
Frackiewicz

Pavel
Korbicka

Milos
Michalek

Zdzistaw
Wiatr

Zbigniew
Gorlak

Andrzej
Markiewicz

Gabriela
Novakova

Kamil
Zaleski

Daniel
Balaban

Mateusz
Dabrowski

Gregor
Eldarb

Frantisek
Kowolowski

Marek
Glowacki

Katarzyna
Kroczek
Wasinska

Miroslav
Macik

Eva
Moflarova

Marcin
Noga

Libor
Novotny

Christopher
Nowicki

Aleksander
Jozef
Olszewski

Berenika
Ovéackova
Agnieszka
Pétrola
Kaja
Renkas

Vaclav
Rodek

Rudolf
Sikora

Petr
Stanicky

Tomasz
Tobolewski

Malgorzata
ET BER
Warlikowska

Zaneta
Wojtala



Podporeno z Fondu vzdélavacich potreb.

Podékovani za podporu projektu ISSO granty Magistratu mésta Ostravy.
Podékovani Galerii vytvarného uméni v Ostravé za technickou podporu
pri redakci a predtiskové pripravé.



Zbynék Janacek
Marek Sibinsky
(eds.)

2018-2020

1SS0

International Serigraphy Symposium Ostrava



Lubomir Dvorak
tiskar

pracovisté serigrafie
KGK FU OU




International
Serigraphy
Symposium
Ostrava

SCREENING
Zbynék Janatek, Marek Sibinsky

V druhé poloviné devade-
satych let minulého stoleti Eduard
Ovcacek spolecné se Zbyhkem
Janackem na Ostravské univerzité
polozili zaklady serigrafického
pracovisté, jez se od roku 1999
stalo jednim z nejrespektovanéj-
Sich center serigrafie nejen
v Ceské republice. Cilem byla
podpora grafické techniky serigrafie
(sitotisku, screenprintingu) formou
workshopu, odbornych prednasek,
sbirkové Cinnosti a vystav. Na pét
ro¢nikd SWO (Serigrafie Workshop
Ostrava) v letech 1999-2004, které
provazely mj. i mezinarodni vystavy
(Italie, Slovensko, Polsko...), nava-
zalo mezinarodni sympozium ISSO
- Mezinarodni serigrafické sympo-
zium Ostrava / International Seri-
graphy Symposium Ostrava. Zbynék
Janacek a Marek Sibinsky otevfeli
roku 2013 v rekonstruovanych pro-
storach Fakulty umeéni na Katedre
grafiky a kresby serigrafické dilny
formou ,permanentniho worksho-
pu“fadé vyraznych uméleckych
a pedagogickych osobnosti soucas-
né stfedoevropské grafiky,z nichz
velka Cast je pracovné svazana
s vysokymi uméleckymi Skolami
v Ceské republice (Praha, Brno,
Plzen, Olomouc...), na Slovensku
(Bratislava, Banska Bystrica,
KoSice...) a pfedevsim pak v Polsku
(VarSava, Krakov, Vratislav, Poznan...),
ale i fadé osobnosti z jinych zemi
(Francie: Vladimir Skoda, Rakouska:
Gregor Eldarb, Irska, USA atd.). Jde
0 cca 120 vizualnich umélcd. Do
soucasné doby tak sbirka, jez vznika

jako vysledek workshopu, ¢ita vice
nez 250 polozek a spolu s konvolu-
tem predchazejiciho serigrafického
sympozia SWO je pozoruhodnym
dokladem vyvoje grafického média
za posledni tii dekady a soucasné
nejvétsi sbirkou serigrafie mimo

sbirkové instituce v Ceské republice.

Vystaveny soubor je kuratorskym
vybérem, jenz vychazel primarné

z prostorovych moznosti GASK,

z ddrazu na mimoradné a invencni
pfistupy k technice serigrafie

a konecné i z respektu k mezi-
narodnimu rozmeéru sympozia.

V prostorach kutnohorskych
Presah(i grafiky je zastoupeno okolo
padesati grafickych dél, reprezen-
tujicich sou€asnou tvar serigrafie.
Spole¢nym jmenovatelem tohoto
souboru otisk( je vedle serigrafie
predevsim fenomén barvy; nikoliv
ve smyslu jejich opticko-fyzikal-
nich vlastnosti, nybrz barvy jako
vysledku prlichodu jeji hmoty pies
Sablonu sita (jeden z moznych
nazvl pro serigrafii je sitotisk), aby
na tiskové podlozce, papiru, vytvofi-
la hutnou stopu (at uz v plné plose
nebo pllténech). Povaha tiskovych
barev pro serigrafii pak umoznuje,
pfi dodrzeni spravnych postupd,
vrstveni barevné hmoty, jeji nasobe-
ni a proménu lazurovanim a pretis-
kovanim, coz otevira kreativni
prostor pro grafika a tiskafe. To Cini
soucasnou serigrafii stale aktualni.
Technologicka podpora ostravske-
ho pracovisté umozfiuje, a to lze
povazovat za zvlasté cenné, otevfit
grafické médium nejen vyskolenym

grafikdim, ale i malifim, sochafdm
aj. Rada zahrani¢nich vystav

v Polsku a na Slovensku a prednas-
ky na mezinarodnich konferencich
vytvareji mezinarodni komunikacni
férum pro umeélce, ktefi se serigrafii
vénuji, a rovnéz obohacuji platfor-
mu jak samotné ostravské Fakulty
umeéni, tak fady dalSich ¢eskych

i zahrani¢nich uméleckych Skol.
Vystava v Galerii StfedoCeského
kraje je zatim nejrozsahlejsi a nej-
reprezentativné;jsi vystavou serigra-
fie v Ceskych zemich za posledni tfi
dekady a je soucasti Sirsiho diskur-
zu o jejim smyslu, ale i obecnégji

0 misté grafiky v sou¢asném vytvar-
ném provozu.

fotografie z vystavy
GASK - Galerie
Stiedoceského kraje,
Kutna Hora, 2019
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SCREENING
Zbynék Janacek, Marek Sibinsky

In the second half of the
1990s, Eduard Oveacek and Zbynék
Janacek laid the foundations for
a screenprinting studio that, from
1999 onwards, became one of the
most recognised centres of
screenprinting in the Czech Repub-
lic and internationally. It was aimed
at promoting the printmaking tech-
nique of screenprinting (also called
silkscreen and serigraphy) through
workshops, specialist lectures,
collection activities and exhibiti-
ons. The five editions of the SWO
(Serigraphy Workshop Ostrava) that
were staged from 1999 to 2004 and
were accompanied by exhibitions in
countries including Italy, Slovakia
and Poland were followed by ISSO
- the International Serigraphy Sym-
posium Ostrava. At the department
of drawing and printmaking in the
renovated spaces of the Faculty of
Fine Arts and Music, Zbynék Janacek
and Marek Sibinsky opened up
‘ongoing’ screenprinting workshops
to a series of key figures of art and
art teaching in the field of contem-
porary central European printma-
king. Most of these participants are
connected with art colleges in the
Czech Repubilic (including Prague,
Brno, Pilsen and Olomouc), Slovakia
(Bratislava, Banska Bystrica and
KoSice), especially in Poland (War-
saw, Krakow, Wroclaw and Poznan),
but also in other countries such
as France (Vladimir Skoda), Austria
(Gregor Eldarb), Ireland and the
USA. In all, about 120 artists have
been involved so far. The collection

that emerged out of the workshops
now totals over 250 prints. Together
with the collection of prints from
the preceding SWO serigraphy sym-
posium, it is a remarkable example
of how this printmaking technique
has evolved over the past three
decades. It is also the largest
collection of screenprints outside
museums of art in the Czech Re-
public. The collection we are exhi-
biting here is a curatorial selection
that is primarily determined by the
given size of the exhibition spaces
at GASK. It also showcases the ex-
ceptional and inventive approaches
to screenprinting and also incorpo-
rates the international dimension
of the symposium. The presentation
being staged as part of GASK’s
Printmaking Crossovers program-
me features about fifty prints that,
together, show the contemporary
character of screenprinting. As well
as having a single technique in co-
mmon, this set of works also shares
the phenomenon of colour, not
merely in the sense of its optical-
-physical qualities but as the result
of coloured ink passing through the
stencil of the mesh, thus creating a
dense mark on the paper, whether
in the whole area or in half-tones. If
proper techniques are observed, the
nature of the screenprinting inks
thus enables the layering of the ink,
its multiplication and transforma-
tion with translucent and printed-
-over layers. This, in turn, creates
creative possibilities for both the
artist-printmaker and the printer,

and makes contemporary screen
printing so topically relevant. The
technical expertise of the Ostra-

va screenprinting studio makes it
possible — and this is of particular
value - to open up the printma-
king medium not only to trained
printmakers, but also to painters
and sculptors. Numerous exhibi-
tions staged outside the Czech
Republic, for example in Slovakia
and Poland, along with lectures

at international conferences, have
helped to establish a communica-
tion forum for artists who work in
screenprinting. They have also crea-
ted an enriching platform for the
Ostrava University Faculty of Fine
Arts and Music itself as well as for
numerous other art colleges in the
Czech Republic and elsewhere. The
exhibition at the Gallery of the Cen-
tral Bohemian Region is the largest
and most representative survey of
screenprinting in the Czech lands
over the past three decades. It is
also a contribution to the broader
discourse about the meaning of
screenprinting and graphic art’s
place in contemporary art.
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POLSKA SERIGRAFIE
Sebastian Dudzik

Serigrafie je poméné mla-
dym zpUsobem tvoreni a dupliko-
vani obrazu. Od doby, kdy se dostala
do uméleckych salén(, uplynulo
pouze osm desetileti a uz je mnoha
umélci a milovniky uméni zahrno-
vana do kanonu zakladnich grafic-
kych technik. Jeji pocatky byly sice
nenapadné, nebot v poloviné tfica-
tych let 20. stoleti byla svym zpUso-
bem ,zapuj¢ena“ od textilniho pru-
myslu skupinou americkych umélcd,
ale uz za velmi kratkou dobu se z ni
stalo téméf synonymum pro uméni
,Z Nového svéta“. Po druhé svétové
valce tato technika rychle ziskala
popularitu v Evropé a Asii.V Polsku
se viak jeji vyskyt neobesel bez
jistych prekazek.

Historie serigrafie v nasi
zemi saha do padesatych let
20. stoleti.Je oviem téZko jedno-
znacné urcit, kdy se vlastné v Pol-
sku poprvé pouzilo sito za ucelem
zhotoveni otisku. Podle anekdoty
Casto kolujici v uméleckém prostre-
di mél prvni prace touto technikou
zhotovit jiz v roce 1947 Jonasz
SternZ. Bohuzel se nedochoval
Zadny hmatatelny dikaz potvrzujici
takovou verzi udalosti, nicméné
bezpochyby pravé Stern je prikop-
nikem serigrafie v Polsku. Jeho nej-
starSi dochované otisky pochazeji
z konce padesatych let a dokonale
svédli o otevieném, inovativnim
pFistupu tohoto umélce k technice,
tvofeni matrice a zpdsobu vytvareni
obrazové struktury. Tyto ve svém
jadru syntetické prace zaroven
odhalily genialni jednoduchost

techniky samotné, stejné jako jeji
Uzasny potencial spojovani rliznych
zkuSenosti, jako napfiklad mecha-
nického tvofeni obrazu s tvarcim
gestem.

| kdyz tato technika byla
jiz pfinesena na polskou pldu,

neziskala svou popularitu okamzité.

Jistou prekazkou byla politicka

a kulturni izolace zemi stfedni
Evropy, coz znacné ztézovalo
ziskavani technickych a technolo-
gickych informaci nebo pofizovani
nezbytnych nastrojd a pfislusenstvi
potfebného k jejimu provedeni.

V Sedesatych letech v oblasti
serigrafie plsobili pouze jednotlivi
nadSenci, ktefi se stali zaroven jeji-
mi nejvyznamné;jSimi propagatory.
Zde je tfeba vyjmenovat alespon
Bogdana Przybylinského a Andrzeje
Smoczynského. To jejich deter-
minace zpUsobila, Zze na pfelomu
Sedesatych a sedmdesatych let se
tato technika ocitla na prahu umé-
leckych vysokych Skol.V roce 1970
ze snahy prvniho z nich vzniklo
samostatné pracovisté sitotisku na
Fakulté vytvarnych uméni
Univerzity Mikula3e Kopernika

v Toruni [Wydziat Sztuk Pieknych
Uniwersytetu Mikotaja Kopernika]

a o necelé dva roky pozdéji diky
Smoczynskému vzniklo obdobné
pracovisté na Statni vysoké Skole
vytvarnych uméni v Lodzi® [tddzka
Paristwowa Wyzsza Szkota Sztuk
Plastycznych]. Po téchto prikop-
nickych jednotkach rychle zacaly
vznikat i dalsi. Vytvoreni technicke-
ho a vécného zazemi brzy pfineslo

hmatatelné vysledky. Serigrafické
prace polskych umélc se mnohem
Castéji zataly vyskytovat na statnich
a mezinarodnich soutéZich a také
prezentacich nejnovéjSiho uméni*.
Tato technika vstoupila také po-
mérné rychle do kanonu grafickych
metod, které byly praktikovany a
vyucovany.

Z dnedniho hlediska je
zfejmé, ze ,serigraficky boom*
v Polsku sahajici az do sedmde-
-satych let minulého stoleti pfinesl
nejen trvaly zajem o nova tech-
nicka feseni, ale vyznamné ozivil
i samotné grafické umeéni.Jen stézi
lze jednoznaclné urdit, které faktory
tuto skute¢nost ovlivnily. Urcité to
podporovala specifi¢nost této tech-
niky, jeji jednoduchost a zaroven
obrovsky potencial pro asimilaci
a pouziti riznorodych (nejen umé-
leckych) technik tvofeni,zaznamu
a duplikovani obrazu. Dokonalym

prikladem je pouziti fotografické
obrazové tkané v oblasti serigrafie.
Jednoduchost pfenaseni mechanic-
ky ziskaného obrazu do sitové
matrice spolu s procesem zjedno-
duSovani a symbolizovani vizualni-
ho znaku, ktery je pro grafické umeé-
ni pfirozeny, svého ¢asu vyrazné
rozsifila spektrum uméleckého ja-
zyka, umoznila také grafikim nékdy
i pfekvapivé balancovani na hranici
krajné odlisnych svét(: vizualni-

ho dokladu spolu s naturalisticky
koncipovanymi atributy skute¢nosti
a extrémnim zjednodusenim, jez by
mohlo odkazovat stejné na symbo-
lickou a ikonickou ,sakralizaci“zna-
kd, jakoz i na komiksovou konvenci
obrazu a vypravéni pfibéhu,

s celym svym potencialem bagateli-
zovani reality nebo odkazovanim na
popkulturni stereotypy. Skute¢nost,
Ze technika serigrafie vychazi pfimo
z primyslového sitotisku, ktery je

t Prikopnikem umélecké serigrafie byl Antony Vellonis, ktery spolecné se skupinou umélc(, jiz
maji velmi blizko ke sdruzeni Works Project Administration (mj. Anthony Vellonis,

Edward Landon, Leonard Pytlak, Harry Sternberg nebo Harry Gottlieb), testoval, rozvijel a po-
pularizoval novou techniku. Srov.J. |. Biegeleisen, M. A. Cohn, Silk screen Techniques, New York
1958; Jurkiewicz, Podrecznik metod grafiki artystycznej [Pfirucka metod umélecké grafiky],

zprac. R. Artymowski, Warszawa 1975,s. 160-161.

2 Na historku o vzniku tdajné prvni serigrafické prace poukazoval Mirostaw Pawtowski, kdyz
popisoval pribéh a kontexty rozvoje polské serigrafie. Srov. M. Pawtowski, O serigrafii, [In:]
Wielosc w jednosci. Offset, serigrafia, techniki cyfrowe i dziatania intermedialne w grafice
polskiej [Mnohonasobnost v jednoté. Offset, serigrafie, digitalni techniky a intermedialni tvorba

v polské grafice], Bydgoszcz 2018, s. 32.

® Srov. Historie Fakulty Grafiky [In:] http://www.grafika.umk.pl/o-nas/historia/ [on line].
[01.10.2017]; A. Stepien, Lédzkie Centrum Sitodruku i jego artysci, [Centrum sitotisku v Lodzi
a jeho umélci,] [In:] Serigrafia w XXI wieku... co dalej? [Serigrafie ve 21. stoleti... a co dal?],

J. Akerman red. Gdansk 2016, s. 26.

4 Srov. B. Chojnacka, Wielos¢ w jednosci. Offset, serigrafia, techniki cyfrowe i dziatania interme-
dialne w grafice polskiej, [In:] Wielosc...,[Mnohonasobnost...], Bydgoszcz 2018,s.17-18.
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do dnesni doby jednim z nejpopu-
larnéjsich zpUsobl nanaseni obrazu
na rGzné typy podkladd (mj. tkaniny,
papir,umélé hmoty, kov) tady také
neni bezvyznamna. Pfispiva to ke
spojovani umeéleckych a komercnich
zkuSenosti. Usnadrfuje pronikani do
umélecké kreace vlaken popkultury,
podporuje také prekroceni ramce
tradi¢né chapaného grafického
podkladu (papiru), experimentovani
s otiskem v riznych ,prostredich®

a prekonavani dvourozmérného
vnimani grafickych tiska.

Hlavni hnaci silou serigra-
fického uméni jsou dnes v Polsku
nadale akademické instituce. | kdyz
se v poslednich letech vyrazné
rysuje emancipacni tendence, coz
prinasi ovoce v podobé stale vétsi-
ho mnozstvi nezavislych pracovist,
pravé umélecké vysoké Skoly

v takovych méstech, jako Warszawa,
Krakow, Katowice, Wroctaw, Poznan,
to6dz, Gdansk, Torun, Szczecin,
Rzeszow, Czestochowa a Biatystok,
nejen vzdélavaji nové generace
grafikl zkuSenych v této technice,
ale vytvafi i vhodné podminky pro
provadéni rdznych typd tvarcich
experiment(, testovani a zavadéni
materialovych a technologickych
inovaci. Pravé takovy otevieny pfi-
stup k této technice a tvarci expresi
v téchto strediscich pUsobi, ze se
dnes polska serigrafie jevi jako ne-
smirné rliznoroda oblast z hlediska
jak formalnich a technickych feseni,
tak predavaného obsahu a symbo-
lickych vyznam.

Mezi prezentovanymi
pracemi najdeme celé spektrum
pouzivanych technickych strategii,
rozmanitost formalnich fedeni, jako

tfeba neobvykly pfistup k vytvareni
symbolické zpravy nebo obrazové-
ho vypravéni.V mnoha kompozicich
jsou vidét vyrazné stopy urcitého
propojovani celého procesu

a obsahu zahrnutého v téchto
pracich. ZpUsob pfipravy sita nebo
promyslené poradi nanaseni dalSich
vrstev barvy do otisku ¢asto nejen
ovliviiuje sugestivnost a kvalitu
vznikajiciho obrazu, ale zaroven se
stava dozvukem vyrazného pfizpU-
sobeni se procesualni stezky vizual-
ni zprave, a spolutvofi tak jeji jazyk.
Dokonalé priklady jevu tohoto typu
lze najit mezi abstraktnimi kom-
pozicemi. Experimenty a patrani,
které jsou na nich provadény, tasto
dosahuji nesmirné sily jen diky vy-
uziti nepfimé Sablony. Ta umoznuje
pouziti Sirokého spektra efektd,
vyuzivajicich strukturu a vlastnosti
barvy. Kontrola jeji hustoty, pouziti
rlzného typu ,katalyzator(’, nebo
dokonce zplsob pretisku dalSich
vrstev dovoluje svobodné balanco-
vani na hranici kryci vrstvy a pri-
hlednosti, matnosti a lesku jejiho
povrchu. Pouziti vhodnych postupt
umoznuje také vytvofit obraz

s prostorovou texturou®. Uplné jiné

moznosti dava pouziti pfimé Sab-
lony, zejména kdyz do ni zaneseme
prvek fotografické reprezentace.
Pouziti mimetické hodnoty vede

k vypravéni zamérenému na Clo-
véka: jednotlivce, komunitu, jeho
lidské interakce s okolnim svétem.
Diky plné iluzi nebo redukci obrazu
na hodnotu ikonického znaku umé-
lec mGze dosahnout rlznych drovni
emoci, miZze si také zahravat s riz-
nymi scénami obrazové konvence
nebo narativnimi stereotypy.

V soucasné polské serigra-
fii se odrazi sice kratka, ale bohata
minulost této techniky, stejné jako
rozmanitost tvlrc¢ich postav.Je
nesmirné zajimavé, Ze na rozdil od
jinych grafickych metod (zejména
knihtisku a hlubotisku) lze jen téZko
tady hovofit o jakychkoli trendech
nebo vytvareni lokalnich ,$kol*

s vyrazné rozeznatelnymi rysy. Cas-
to nas dokonce prekvapuje odlis-
nost ve stylu a jazyce ucitele a jeho
studenta. Tento stav je urcité mozné
interpretovat jako projev rozvojo-
vého potencialu této techniky, stale
jesté mladé a zaroven Uzasné pod-
dajné technologickym inovacim.

5 O potencialu nepfimé $ablony psal Stawomir Cwiek. Srov. S. Cwiek, Szablon
posredni - alternatywny srodek wyrazu artystycznego w serigrafii XXI w. [Nepfima
$ablona - alternativni prostfedek uméleckého vyjadreni v serigrafii 21. stol.], [In:] Serigrafie...,

s.15-19.
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POLISH SERIGRAPHY
Sebastian Dudzik

Serigraphy is a relatively
young way of creating and duplica-
ting an image. Only eight decades
have passed since its entreé into
art salons,and yet many an artist
and art lover see it as a staple
among the fundamental graphic
techniques. Its origins might have
been modest, being taken from
textile industry in mid-1930s by
a group of American artists, but
almost instantly became identified
as synonymous for the art ,,from
the New world". After World War I,
this technique was quickly gaining
ground and rising in popularity
over Europe and Asia. In Poland,
however, its beginnings were not
a completely smooth glide.!

Our history of serigraphy
can be traced back to the 1950s.
However, it is difficult to clearly
pin-point the occasion when
a screen in Poland was used for the
purpose of making an imprint for
the very first time. As a popular ur-
ban legend living in artistic circles
has it, the first artwork using this
technique could have been created
as early as 1947 by Jonasz SternZ.
Unfortunately, there is no tangible
evidence to support this version
of events. Despite this, there is no
doubt that Stern was the pioneer
of screen printing in Poland. His
oldest preserved prints date back
to the late 1950s and perfectly
testify to artist's open, innovative
approach to the technique, creation
of matrix and his ways of building
up image structure. These, at its

core, synthetic works also revealed
brilliant simplicity of the technique
itself,as well as its amazing poten-
tial of combining different experi-
ences, such as mechanical image

creation with a creative stroke to it.

The new technique which
had found its way to Poland still
needed time to take root and gain
its later popularity. Then political
and cultural isolation of Central
European countries had played its
role and obtaining technical
and technological information,
know-how and necessary tools
were hard-to-get commodities.

In the 1960s, only few enthusiasts,
who later became its most pro-
nounced advocates, were active

in screen printing. Names of
Bogdan Przybylinski and

Andrzei Smoczynski are a must

to be mentioned here. Thanks to
their determination, this technique
had been knocking at the door of
art colleges in the late 1960s and
1970s. In 1970, with aid and
support of Bogdan Przybylinski

an independent screen-printing
studio was established at the
Faculty of Fine Arts of Nicholas
Copernicus University in Torun
[Wydziat Sztuk Pieknych Uniwersy-
tetu Mikota Kopernika]. Then thanks
to Smoczynski, less than two years
later, a similar studio was launched
at the State College of Fine Arts

in £6dz® [Paristwowa Wyzsza Szkota
Sztuk Plastycznych]. With doors
opened and after these pioneering
events, many more others were

quick to come. Issues of technical
and material backgrounds were
carefully attended to and soon
yielded tangible results. Polish
artists with their screen printing
works have started to be seen more
frequently at state and internatio-
nal competitions, including modern
art presentations*. Screen printing
soon found itself firmly established
in the core graphic methods, which
were widely practiced and lectured.
From our current point
of view, it is clear that the ,seri-
graphic® boom which had lasted in
Poland until the 1970s brought not
only a lasting interest in finding
new technical solutions, but at the
same time significantly revived the
graphic art itself. Which factors had
the biggest impacts on creating
this landscape - it is hard to tell
in a clear-cut way. But what can be
said with certainty is that it was
aided by the technique’s specific

features, its simplicity and rising
perception of a massive potential
for assimilation and usage of di-
verse (not only artistic) techniques
of creating, recording and image
duplications. A perfect example

to demonstrate this is an introduc-
tion of photographic image into the
screen-printing repertoire. At that
time, the simplicity of transferring
mechanically acquired image onto
a screen matrix which goes hand

in hand with simplification and
symbol-reduction of a visual image
so natural for graphic arts, had
considerably enriched spectrum of
artistic expressions. It also allo-
wed graphic designers to balance,
sometimes surprisingly, at the
boundaries of extremes of vastly di-
fferent worlds: on one side a visual
evidence with naturalistically con-
ceived attributes of reality,and on
the other, an extreme simplification,
which might be referring either to

! The pioneer of artistic serigraphy was Antony Vellonis, who with a group of artists close

to Association Works Project Administration (among others, Anthony Vellonis, Edward Landon,
Leonard Pypressure, Harry Sternberg or Harry Gottlieb), tested, developed and popularized

the new technique. Cf.J.l. Biegeleisen, M. A. Cohn, Slik screen Techniques York 1958; Jurkiewicz,
Podrecznik Methods graphics artystycznej [Guide to artistic graphics methods],

ed. by R. Artymowski, Warszawa 1975, p. 160-161.

2 The author of the alleged first serigraphic work story was Mirostaw Pawtowski, describing

it in the context of the Polish serigraphy history. Cf. M. Pawtowski, About serigraphy,

[In:] Wielos¢ W jednosci. Offset serigrafia, techniki cyfrowe | dziatania intermedialne w graphics
polskiej [Multiplicity in unity. Offset, serigraphy, digital techniques and intermedial creation

in Polish graphics], Bydgoszcz, 2018, p. 32.

3 Cf. History Faculty Graphics [In:] http://www.grafika.umk.pl/o-nas/historia/ [online].
[01.10.2017]; A. Stepien, Lddzkie Centrum Sitodruku i jego artysci,[The screen printing centre
in Lodz and its artists,] [In:] Serigrafia w XXI wieku... What else? [Serigraphy in the 21st centu-
ry...and what next?],J. Akerman red. GdanSk 2016, p. 26.

4 Cf. B. Chojnacka, Wielos¢ w jednosci. Offset, serigrafia, techniki cyfrowe i dziatania interme-
dialne w graphics polskiej, [In:] Wielosc..., [Multiplicity...], Bydgoszcz, p. 17-18.



fotografie z vystavy
GASK - Galerie
Stiedoceského kraje,
Kutna Hora, 2019

symbolic and iconic ,sacralization”
of characters, or as well it could be
a reference to a comics image con-
vention and storytelling, with all its
potential for downplaying reality or
a hint to pop culture stereotypes.
Worth mentioning is also the fact
that serigraphy technique draws

its origins directly from industrial
screen printing and it continues to
be one of the most popular current
ways of painting on different types
of materials (among others, fabrics,
paper, plastics, metal). It contributes
to a melange of experiences both
artistic and commercial. It facilita-
tes the penetration of artistic crea-
tivity into pop culture, encourages
ways of crossing over a traditional
framework of paper as the only gra-
phic material, experiments in diffe-
rent .environments”and overcomes
the two-dimensional perception of
graphic prints.

In Poland, academic cent-
res continue to be the driving force
behind serigraphic art. This said,
it must be also noted that recent
years have also seen a considerable
emancipation trend in the form
of number of independent studios
that opened its doors. Art colleges
in cities like Warszawa, Krakow,
Katowice, Wroctaw, Poznan, £6dz,
Gdansk, Torun, Szczecin, Rzeszéw,
Czestochowa and Biatystok not only
teach new generations of expe-
rienced screen printing graphic
designers, but also help to create
favorable conditions for running
various types of creative experi-
ments, testing and implementati-
on of material and technological
innovations. Thriving open appro-
ach to screen printing and creative
atmosphere in these centres make
today’s Polish serigraphy an extre-
mely diverse area, both in terms

of formal and technical renderings
and in its content and symbolic
meanings.

Among already presented
works we can find a full spectrum
of technical strategies used,
diversity of formal solutions, such
as unusual approach to a symbo-
lic message creation or in umage
narration. Many compositions carry
significant traces of linking, interco-
nnecting and inclusion of the entire
processes and final works™ content.
It is screen preparation method
or well-thought-through steps of
application of consequent paint la-
yers on an imprint that oftentimes
affects not only suggestiveness and
quality of the image-in-the-making,
but echoes message of significant
process path alignment and adap-
tation to the visual message, thus
co-creating its language. Perfect
examples of this phenomenon can
be found in many abstract com-
positions. By experimenting and
in search of creative ways it is the
indirect screen template that can
often give the work an immense
charge. It allows for a wide range
of effects, making use of color
structure and its characteristics.
Checking color density, applying
different types of ,catalysts’, or even
a method of overprinting other
layers, allow for free nuancing of
the cover layer and its transparency,

dullness or glossiness of its surface.
An image with a 3-D texture can

be created using suitable procedu-
res. On the contrary, using a direct
screen template, especially by intro-
ducing an element of photography,
can offer a range of completely
different options. The use of mime-
tic value leads to a human-centered
narrative: the individual, the com-
munity, his/her human interactions
with the outside world. By creating
of an image with either full illusion
or its reduction into an iconic cha-
racter, the artist can stir up diffe-
rent depths and highs of emotions
and can play with different scenes
of image conveying or with narra-
tive stereotypes.

Contemporary Polish
serigraphy reflects the rich but
short history of this technique
and displays a varsity of creative
artists. Unlike other graphic me-
thods (especially book and gravure
printings), it is difficult to trace and
predict any future trends or distin-
guish any local ,schools® with clear
discernible features. Oftentimes,
there is difference in the style and
language of the teacher and his/her
student. But this state can surely
be interpreted as the development
potential manifested in this young
and wonderfully pliable technique
which can revert and make use of
all technological innovations.’

5 Stawomir Cwiek wrote about potential of indirect template, Cf. S. Cwiek, Szablon
posredni - alternatywny srodek wyrazu artystycznego w serigraphy XXI w. [Indirect
template - alternative resource of artistic expression in 21st century serigraphy.],

[In:] Serigraphy...,p.15-19.
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Fanis
Ainacidis

Ceska republika (1944)
Studium/Study

Stfedni Skola uméni a designu Brno,
Grafika (1962)

Cinnost/Activity
Volna a uzita grafika

© © © © 0 0 0 00 0 00 000 00000000000 0000000 0000000000000 00000000000 0000000 00000000000 000000000000 0000000000000 000000000000000

© © © 0 0 0 0 0 0 000 00 00000 0000000000000 00000000000 000000000 0000000000000 000000000000000 0

21



Dialog. Z cyklu Galantni geometrie 2018 70x100



Daniel
Balaban

ooooooooooooooooooooooooooooooooooooooooooooooooooooooo

Ceska republika (1957)

Studium/Study
Akademie vytvarnych uméni, Praha (1984)

Profesura, Akademie vytvarnych uméni,
Praha (2014)

Cinnost/Activity

Malba, teorie uméni
Pedagog - Fakulta uméni, Ostravska univerzita

ooooooooooooooooooooooooooooooooooooooooooooooooooooooo

Madona 2020 100x70
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Dabrowski
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Studium/Study

Akademia Sztuk Pieknych w Warszawie (2005)
Habilitace, Akademia Sztuk Pieknych

w Warszawie (2019)
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Cinnost/Activity
Vizualni uméni
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Jan
Drozd

Ceska republika (1976)

Studium/Study
Ostravska univerzita, Pedagogicka fakulta,
Katedra vytvarné tvorby (1998)

Cinnost/Activity
Grafika, animace, hudba
Pedagog - Ostravska univerzita, Fakulta uméni
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Sparks 11.2019 89x121,5
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Svédsko (1971) Ceska republika (1967)

Studium/Study Studium/Study

Academy of Fine Arts in Vienna (1997) Akademia Sztuk Pieknych w Warszawie (1991)
. Habilitace, Fakulta vytvarného uméni
Cinnost/Activity Vysokého uceni technického v Brné (2013)

Malba, instalace, video

Cinnost/Activity

Kritik, kurator vystav sou¢asného uméni, malba,
performance, instalace

Pedagog - Ostravska univerzita, Fakulta uméni

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo



z cyklu More Words On The Other Side 2018 70x100
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Pawet
Frackiewicz

Polsko (1958)

Studium/Study

Akademia Sztuk Pieknych im. Eugeniusza Gepperta
we Wroctawiu (1982)

Profesura, Akademia Sztuk Pieknych

im. Eugeniusza Gepperta we Wroctawiu (2012)

Cinnost/Activity

Grafika, kresba

Pedagog - Akademia sztuk pieknych we Wroctawiu,
Katedra Grafiki Artystycznej

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo
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Byk btekitny 2019 70x100
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Polsko (1983)

Studium/Study

Instytut Sztuki Wydziatu Artystycznego w Cieszynie,
Uniwersytet Slaski w Katowicach (2007)

Doktorat, Instytut Sztuki Wydziatu Artystycznego

w Cieszynie, Uniwersytet Slaski w Katowicach,
Sztuki plastyczne (2016)

Cinnost/Activity
Kresba, vlastni techniky, ilustrace, komiks, mural

Pickelhaube 2019 107x79
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Zbigniew
Gorlak

Polsko (1955)

Studium/Study

Akademia Sztuk Pieknych w Gdansku (1979)
Profesura, Akademia Sztuk Pieknych

w Gdansku, Wydziat Grafiki (2005)

Cinnost/Activity
Malba, grafika

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo
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Andreas
Guskos

Polsko (1974)

Studium/Study

Politechnika Szczecinska (1998)

Doktorat, Akademia Sztuk Pieknych

im. Eugeniusza Gepperta we Wroctawiu (2008)
Habilitace, Akademia Sztuk Pieknych

im. Eugeniusza Gepperta we Wroctawiu (2014)

Cinnost/Activity

Pedagog — Akademia Sztuki w Szczecinie
Prorektor pro spolupraci se zahranicim,
Akademia Sztuki w Szczecinie

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo



Fraktal 279 2020 72x102
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oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

tukasz
Klis

Polsko (1975)

Studium/Study

Akademia Sztuk Pieknych w Krakowie (2000)
Habilitace, Instytut Sztuki Wydziatu Artystycznego

w Cieszynie, Uniwersytet Slaski w Katowicach (2013)

Cinnost/Activity

Graficky design

Pedagog - Instytut Sztuk Plastycznych

w Cieszynie, Uniwersytet Slaski w Katowicach

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo
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- 52,7
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Pavel
Korbicka

Ceska republika (1972)

Studium/Study

Akademie vytvarnych uméni v Praze (1998)
Habilitace, Fakulta vytvarnych uméni,
Vysoké uceni technické v Brné (2012)

Cinnost/Activity

Sochat, vizualni umélec

Pedagog - Vysoké uceni technické v Brnég,
Fakulta vytvarnych uméni
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Katarzyna
Kroczek
Wasinska

Polsko (1979)

Studium/Study
Akademia Sztuk Pieknych w Katowicach (2005)

Cinnost/Activity

Grafika

Pedagog - Instytut Sztuk Plastycznych

w Cieszynie, Uniwersytet Slaski w Katowicach

Si argentum | 2019 100x70
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ooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

Miroslav
Macik

Ceska republika (1993)

Studium/Study
Fakulta uméni, Ostravska univerzita (2017)

Cinnost/Activity
Grafika, kresba, instalace, kuratorstvi

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

Multiplikace 2019 100x70




62

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

Andrzej
Markiewicz

Polsko (1956)

Studium/Study

Instytut Wychowania Artystycznego, Uniwersytet
Marii Curie-Sktodowskiej w Lublinie (1986)
Profesura, Akademia Sztuk Pieknych

im. Wtadystawa Strzeminskiego w todzi (2015)

Cinnost/Activity

Kresba, grafika, malba

Dékan - Uniwersytet Technologiczno-Humanistyczny
im. Kazimierza Putaskiego w Radomiu, Wydziat Sztuki
Pedagog - Uniwersytet Technologiczno-Humanistyczny
im. Kazimierza Putaskiego w Radomiu, Wydziat Sztuki

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo
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Arkadiusz
Marcinkowski

Polsko (1970)

Studium/Study

Akademia Sztuk Pieknych w Poznaniu (1996)
Profesura, Uniwersytet Technologiczno-Humanistyczny
im. Kazimierza Putaskiego w Radomiu (2020)

Cinnost/Activity
Malba, grafika, video

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo
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Palindromic prime 100111001 2019 72x102
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Ceska republika (1960)

Studium/Study
Akademie vytvarnych umeéni v Praze (1994)

Cinnost/Activity

Malba, konceptualni uméni, restaurovani
nasténnych maleb, malifské rekonstrukce
vymaleb historickych sakralnich staveb,
organizace sympozii, spolupraca s architekty
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Jiri
Matéja
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1.618 of horizons 2019 100x70
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oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

Milos
Michalek

Ceska republika (1949)

Studium/Study

Pedagogicka fakulta v Usti nad Labem (1971)
Profesura, Univerzita Jana Evangelisty Purkyné
v Usti nad Labem (1997)

Cinnost/Activity

Grafika

Pedagog - Univerzita Jana Evangelisty Purkyné
v Usti nad Labem, Fakulta uméni a designu

.
oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo
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Prilezitost I1. 2020 70x100



78

Eva
Moflarova

Slovensko (1981)

Studium/Study

Technicka univerzita v KoSiciach, Fakulta umeni,
Katedra vytvarnych umeni a intermédii (2005)
Doktorat, Akadémia umeni v Banskej Bystrici,
Vytvarné umenie (2015)

Cinnost/Activity

Malba, kresba, plastika a objekt

Pedagog - Technicka univerzita v KoSiciach,
Fakulta umeni

série: ,Byby Icon“ 2018 100x70




Marcin
Noga

Polsko (1975)

Studium/Study

Uniwersytet Technologiczno-Humanistyczny

im. Kazimierza Putaskiego w Radomiu (2001)
Doktorat, Uniwersytet Technologiczno-Humanistyczny
im. Kazimierza Putaskiego w Radomiu (2019)

Cinnost/Activity
Pedagog — Uniwersytet Technologiczno-Humanistyczny
im. Kazimierza Putaskiego w Radomiu

3D TEST 2019 70x50
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> Gabriela
Ceska republika (1964) Novakova

Studium/Study

Vysoka Skola uméleckoprimyslova Praha (1990)
Doktorat, Univerzita Jana Evangelisty Purkyné

v Usti nad Labem, Fakulta uméni a designu (2018)

Cinnost/Activity

Kresba, realizace v architekture, malba, grafika,
graficky design

Pedagog - Univerzita Hradec Kralove,

Katedra vytvarné kultury a textilu

Pedagog - Ceské vysoké uceni technické v Praze,
Fakulta architektury, Ustav vytvarné tvorby

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo



Cesta 2020 70x100
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Libor
Novotny

Ceska republika (1979)

Studium/Study

Ostravska univerzita, Institut pro umélecka

studia (2007)

Doktorat, Univerzita Jana Evangelisty Purkyné

v Usti nad Labem, Fakulta uméni a designu (2014)

Cinnost/Activity
Kresba, objekt
Pedagog - Ostravska univerzita, Fakulta uméni
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Christopher
Nowicki

USA (1950)

Studium/Study

University of Toledo, Toledo, Ohio (1973)
University of Washington, Seattle (1977)
Doktorat, Academy of Art and Design,
Wroclaw (2001)

Profesura, Academy of Art and Design,
Wroclaw (2014)

Cinnost/Activity

Tiskar, kurator, lektor
Pedagog — Academy of Art and Design, Wroclaw

Xochipilli 2018 100x70
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ooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

Aleksander
Jozef
Olszewski

Polsko (1944)

Studium/Study

Akademia Sztuk Pieknych

im. Wtadystawa Strzeminskiego, £6dz (1974)

Profesura, Uniwersytet Technologiczno-Humanistyczny
im. Kazimierza Putaskiego w Radomiu

Cinnost/Activity

Digitalni grafika, malba, tisk z vysky

Pedagog - Uniwersytet Technologiczno-Humanistyczny
im. Kazimierza Putaskiego w Radomiu

oooooooooooooooooooooooooooooooooooooooooooooooooooooooo

Morfoizm 3x3 2019 100x70
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oooooooooooooooooooooooooooooooooooooooooooooooooooooooo

Berenika
Ovéaékova

Ceska republika (1964)

Studium/Study
Akademie vytvarnych uméni v Praze (1991)

Cinnost/Activity

Volna grafika, malba

Divadelni, literarni a audiovizualni agentura (DILIA)
Euromedia Group a.s. — nakladatelstvi a distribuce / licence

oooooooooooooooooooooooooooooooooooooooooooooooooooooooo

Detektiv 2018 100x70
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ooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

Polsko (1967)
Agnieszka

Pétrol
= Studium/Study

Akademia Sztuk Pieknych w Krakowie (1994)
Doktorat, Akademia Sztuk Pieknych

w Katowicach (2004)

Habilitace, Akademia Sztuk Pieknych

w Katowicach (2008)

Cinnost/Activity

Pedagog - Uniwersytet Humanistyczno-Przyrodniczy
im.Jana Dtugosza w Czestochowie

oooooooooooooooooooooooooooooooooooooooooooooooooooooooo

bez nazvu 2019 100x71
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oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

USA (1948)

Studium/Study .Ill-?eo;i‘;as
University of Nebraska (1973) -
Cinnost/Activity

Kresba, grafika

Pedagog - Ball State University, Muncie, IN,
Professor and Director, School of Art

Pedagog - University of Tennessee, Knoxville, TN,
Professor of Painting / Drawing, School of Art

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo
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Clearing 2019 70x100
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ooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

Kaja
Renkas . Polsko (1978)
Studium/Study
Akademia Sztuk Pieknych w Katowicach (2004)

Cinnost/Activity

Graficky design, ilustrace, sitotisk, nova média
Pedagog - Instytut Sztuk Plastycznych

w Cieszynie, Uniwersytet Slaski w Katowicach

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

Cyrk 2019 100x70
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ooooooooooooooooooooooooooooooooooooooooooooooooooooooo

Cesko (1976)

Studium/Study
_— . Fakulta uméni Ostravské univerzity,
Rodek ateliér Malba 1. (2008)
- Doktorat, Vysoka Skola vytvarnych umeni
v Bratislave (2015)

Cinnost/Activity

Malba
Pedagog - Ostravska univerzita, Fakulta uméni

ooooooooooooooooooooooooooooooooooooooooooooooooooooooo

Ctyfi palice 2020 102x72
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Ceska republika (1974)

Studium/Study Marek
Ateliér volné a uzité grafiky Katedry vytvarné tvorby, Sibinsky
PdF Ostravské univerzity (1997)

Doktorat, Uniwersytet Slaski w Katowicach (2006)

Habilitace, Uniwersytet Slaski w Katowicach (2015)

Cinnost/Activity

Grafika, experimentalni formy v grafice
Pedagog - Ostravska univerzita, Fakulta uméni

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo
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Studium/Study

Vysoka Skola vytvarnych umeni v Bratislave,

Oddelenie monumentalneho maliarstva a gobelinu (1969)
Profesura, Vysoka Skola vytvarnych umeni v Bratislave (1992)

-
Ek

Rudolf
Sikora

Cinnost/Activity

Pedagog:

VSVU Bratislava (1990-2004)

TU v KoSiciach, Fakulta umeni (2003-2011)
Externé vyucoval na AVU Praha a FAMU

VERILI SME... (19.11.1989,6:00) 2019 101x67




110

© © © 0 00 0000000000000 0000000000000 000000000000000000000000o0

- 84,7
- 60

Ceska republika (1975)

Studium/Study

Vysoka Skola uméleckopriimyslova v Praze (2000)
Edinburgh College of Art, Velka Britanie (1997)

Rhode Island School of Design, USA (1999)
Postgradualni studium, New York Academy of Art (2007)
Profesura, Univerzita Toma3e Bati ve ZLiné (2019)

Cinnost/Activity

Vizualni uméni, socha

Pedagog - Univerzita Tomase Bati ve Zling,
Fakulta multimedialnich komunikaci

Petr
Stanicky
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Uniwersytet Slaski w Katowicach (2012)

innost/Activity
- Instytut Sztuk Plastycznych w Cieszynie

grafika

Habilitace, Instytut Sztuk Plastycznych w Cieszynie,

Akademia Sztuk Pieknych w Krakowie (2000)

Uniwersytet Slaski w Katowicach

- 89,
- 66,
Polsko (1973)
Studium/Study

Malba
Pedagog

¢
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Tobolewski

Tomasz
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Polsko (1970)

Studium/Study

Akademia Sztuk Pieknych we Wroctawiu,
Wydziat Grafiki i Sztuki Mediow (1996)
Habilitace, Akademia Sztuk Pieknych

we Wroctawiu (2013)

Cinnost/Activity

Performance - skupina ,STARY BANAN?”, grafika,

socha, malba

Pedagog - Akademia Sztuk Pieknych we Wroctawiu
Malgorzata

ET BER L .
Warlikowska

Peace of Guns 2019 712x122
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Polsko (1960)

Studium/Study

Akademia Sztuk Pieknych w Krakowie, Zdzistaw
Wydziat Grafiki w Katowicach (1986) Wiatr

Habilitace, Akademia Sztuk Pieknych
w Katowicach (2003)

Cinnost/Activity

Grafika, kresba, graficky design

Pedagog - Uniwersytet Humanistyczno-Przyrodniczy
im.Jana Dtugosza w Czestochowie

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo
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Polsko (1984)

Studium/Study
Uniwersytet Humanistyczno-Przyrodniczy

im.Jana Dtugosza w Czestochowie,
Wydziat Sztuki (2013)

Cinnost/Activity

Pedagog - Katedra Grafiki, Wydzial Sztuki,
Uniwersytet Humanistyczno-Przyrodniczy
im.Jana Dtugosza w Czestochowie

Faneta Empty V 2018 100x70
Wojtala
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oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo
.

Polsko (1983)

Kamil
Studium/Study et
Akademia Sztuk Pieknych w Gdansku (2008)
Doktorat, Akademia Sztuk Pieknych w Warszawie (2012)

Cinnost/Activity

Pedagog - Akademia Sztuk Pieknych w Warszawie,
Wydzial Grafiki
Pedagog - VIAMODA Szkota Wyzsza w Warszawie

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo
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